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H. O. WALKER. 

PILGRIMS OF THE MAYFLOWER. 
From a Copley Print. 
Copyright, 1902, by 
Curtis & Cameron, Boston. 

FORTUNY AND SPANISH ART. 

A LECTURE BY MR. F. LUIS MORA AT THE PRATT INSTITUTE, BROOKLYN. 

My sketch, though not a Spanish talk relative to travel in the 
sunny country, nor of its cities, types, monuments, mountains or 
by-ways, nor again, descriptive of its magnificent architectural 
souvenirs of the past, will still be Spanish enough, as I am going 
to deal with the life of a Spaniard that has, since my early child- 
hood, been of more than ordinary interest to me, both on account 
of my father's association with him, and also because of my 
great admiration for the magnificent work left by him. 

I have studied his paintings, and marveled at his wonderful 
dexterity, surety, and color. I have looked carefully and long at 
his masterful watercolors, and tried in vain to fathom the mystery 
of those ever-changing delicate gradations, that seem to be a 
myriad of enchanted mosaics, each elbowing the other in turn, 
until they have settled- themselves in their proper places, at the 
proper time, and in perfect harmony. I have feasted my eyes on 
the superb etchings and pendrawings, which give us the splendid 
opportunity of appreciating his powerful drawing, absolute control 
of light and shade, and grand suggestion of color values in mono- 
chrome. These many things I have seen and studied — works 
which must always live and give pleasure to all — painted, etched, 
or drawn by the hand of Mariano Fortuny, or correctly pronounced 
in Catalan — Fortuny. 

Fortuny was born in the little town of Rens, situated in the 
Province of Cataluna, Northeastern Spain, that Province which 
is known to the rest of Spain for its indomitable will and strength, 
having stood off the Moors while the rest of Spain was in their 
power. 

Fortuny was born of very poor parents, his father being a 
carpenter by trade which, in the little town, could not have been 
very lucrative. 

The father and mother died when he was a mere baby, thus 
leaving the child to the care of his old grandfather, also named 
Mariano Fortuny. In this old man, himself somewhat of a sculp- 
tor, Fortuny found his first encouragement, for with an artistic 
nature, how unfortunate it would have been had" his art been dis- 
couraged by his senior, as is often the case with young students 
whose parents or guardians turn a deaf ear to their appeals. 

Young Mariano is early sent to school, not the art school, 
just plain, ordinary, everyday slate-pencil school, which he does not 
seem to enjoy. His studies are irksome to him, and he devotes 
most of his time to making sketches — he is ever with pencil or 
crayon in hand, sometimes making a large sketch on an old por- 



tal, sometimes a small impression on paper, but ever noting action, 

fragments of figures, animals, etc. 

Art has grasped him and promised her everlasting compan- 
ionship. He copies, observes, remembers, he exercises himself 
continually; for nothing is of more pleasure to him than to sally 
forth and drink of nature's generous cup. My father often says 
(when recalling the many pleasant times he had in company 
with the young painter) : "Fortuny was never without pencil and 
sketch-book, and the desire to collect for himself innumerable 
impressions and fragments of all kinds, stayed by him to the very 
end. He would draw a head, sketch a hand, suggest a lamp, a book, 
a chair, anything so long as it had form and gave him an oppor- 
tunity to draw." 

When twelve years old, Fortuny entered himself in a class for 
drawing only, under the tutorage of Don Domingo Saberano, who 
saw in the boy great promise, though his drawings were crude at 
this time. Not only did he use his pencil while with his first 
instructor, but was also allowed to do some painting, and though 
these first boy studies were crude, they are now held precious 
by those who assisted and encouraged him in the start of his 
career. 

Thus did he spend the first part of his life, in happy Union 
with his grandfather, who in the midst of their privations, stayed 
by him with the greatest devotion. It is curious how some writers 
have dared to intimate that the old gentleman antagonized young 
Fortuny's studies, when I know positively through those . who 
knew them well, that the devotion the old man showed and the 
help he gave the youngster, were beyond description. 

The boy was then a handsome little chap, in fact he was 
beautiful. He is described by those who recall him then as timid 
and impressionable as a little girl, his head exceedingly sculptur- 
esque, his eyes large, and in them a profound and melancholic 
look. To the most cold hearted and ordinary, he looked as being 
predestined for the doing of something great. In 1852 grand- 
father and grandson decided to start for Barcelona, the capital 
city of Cataluna. 

The people of Barcelona, however, were not quite ready to 
see in this youngster what his confreres in Rens had seen. There, 
under the happy Spanish skies, surrounded by admirers of his 
work, he felt the warmth of praise; now the skies were still as 
joyous, but the lack of that little admiration was a trifle discour- 
aging. It was necessary to spend some time before being able 
to realize their hopes, and then only in part, having been sub- 
jected meanwhile to the same old privations. 

The first real step was made when, after having shown some 
sketches to the sculptor Talarn, this good man made all efforts 
to obtain money enough to pay for the boy's instruction in' the 
studio of Prof. Claudio Lorenzale, who was also instructor in 
the life class of the Academy, and was afterward made director of 
that worthy institution. 

With the aid also of father Costa, a priest, they managed to 
supply the necessary funds. Fortuny, meantime, also attended 
the regular evening classes at the Academy. There were also 
special courses in the history of art, perspective, anatomy and 
composition, which he always attended. 

His first success can be said to have occurred when he was 
only eighteen years of age. 

Prof. Mila, who was in charge of one of the above mentioned 
special classes, gave every month a subject for composition. Saint 
Paul preaching in Athens, was the theme they were to work on 
this memorable time. The students were asked to put these 
studies, unsigned, into a large portfolio. The class then gathered, 
and each man in his turn was asked to come forward, pull out one 
of the sketches, place it on an easel, and then give his criticism 
before the Professor and the entire class. One of the young men 
came forward as usual, and being attracted by a drawing a little 
larger than the rest, he pulled it out and placed it on the easel. 
After looking at it for. some time, he turned to the Professor and 
said: "I have no words to give in criticism of this sketch, or have 
I means of expressing how it pleases me." Prof. Mila had also 
been busy studying it, and after the pupil finished his short but 
telling appreciation, he spoke: "When Mozart played his first 
sonata, the great musicians of his day said, this young man will 
lead us all, and so it will be, my young friends, with this one 
whose work we have before us." Great excitement prevailed in 
the class, and, of course, all eyes were turned toward Fortuny. 
His classmates poured forth congratulations, and from that time 
on his fame grew by the day. After this episode his undisputed 
talent was recognized by all who saw his work. His masters had 
great hope in him, his companions held him as their superior, 
and Barcelona now knew his name. 

After this hit with his St. Paul composition, he was asked to 
paint a large decoration for a church festivity. He was not at 
first anxious to do it, but finally with the encouragement of the 
sculptor Talarn. (who bore most of the extra expenses in the com- 
pleting of this work), he decided to undertake the commission. 
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Some of his intimate friends helped him, and turned from the 
work in the Academy to aid their chum in putting all the parts 
together,' some sawing, some nailing, others painting backgrounds, 
until -the task was done. An engraving of this work was made 
from a drawing furnished by Fortuny, and for which he got a 
small stipend. 

The good work started by Talarn in assisting this young genius 
was to be furthered by Don Andres Bufarull and Don Buenaven- 
tura Palan. The first mentioned had known Fortuny from his 
very birth, having happened at the house of his parents when 
the future painter first saw the light of day. 

These- gentlemen decided to ask the Academy of Barcelona 
the privilege of granting, in connection with the school, a scholar- 
ship to Fortuny, and send him away to Rome. The Academy, 
being of a severe and just turn of mind, requested that a scholar- 
ship of this importance be given by vote of a special jury, after 
having had a concourse of competitors, feeling that perhaps there 
might be some young man who had not yet come forward, and 
thus giving everyone a fair chance for the coveted prize. The 
concourse was finally held in the old Academy rooms, and by an 
unanimous vote of those who sat as judges, Fortuny was chosen. 

It is very interesting to see in this early picture, which won 
for him the scholarship, the dissimilarity with his later works. 

• It is dramatic in the extreme, being a subject calling for much 
action, representing Ramon Berenger taking one of the castles 
in Provance. 

** The color is remarkably crude and dry, with a tendency to 
brickyness, so common among beginners. The drawing is full 
of the power and vigor of the Renaissance men, and not in the 
slightest suggestive of the delicate, elusive forms in his later work. 

One of the instructors said at the time: "Fortuny will go ahead 
of all in grand composition, his power will be like that of the 
great Italians, but he will never be a colorist." Curious ^how he 
developed from that kind of work to be perhaps the greatest 
colorist of his time, taking pleasure in the painting of an old 
doorway, with two or three chickens in the foreground, simply 
to give us color, sunlight, air, or carefully arranging a composi- 
tion of elaborately dressed aristocrats of the eighteenth century, 
in order to revel in the color of the silks, satins and brocades, 
introducing innumerable bits of bric-a-brac, for the simple joy 
of painting them. 

Rome! How this name sounded to the young painter. "Rome, 
city of the soul," as Byron calls it. Capital of two civilizations, 
emporium of the arts, museum of all that is beautiful. How he 
must have felt in starting from his little town of Rens, to that 
cradle of the arts, that garden of museums and forest of master- 
pieces, and where even the beggars on the streets take naught 
but artistic postures. 

He arrived in Rome and was very much disappointed; his first 
year was one of trials and vacillation. He found here many good 
strong painters, men, well trained, from the big art centres of 
Europe, who were technically his superiors. These disappoint- 
ments were perhaps due. to his aspirations — he was not where he 
thought he was going to be on arriving in Rome. He was un- 
happy, his work troubled him, his slow" progress more so, until 
there came a happy day for him. It might be called "the fortune 
of war/' for such it was. Spain and Morocco had strained rela- 
tions, war was declared, and now Barcelona offered this young 
painter the fine chance of going down to those sun-parched 
battlefields, to paint one of the victories of the Spanish arms. 

No such opportunity was to be missed, so young Fortuny, then 
twenty-two, started off for Africa, being allowed the privilege of 
joining General Odonell's staff, and accompanied by an intimate 
friend, Scrui by name. 

You- can well imagine this artistic temperament turned loose 
in the sun of Tangiers and Morocco — and twenty-two. Now came 
his great color development. The turquoise skies, the dusty blue- 
green cactus, the cream-white, grey-white, and golden-browns of 
the walls, with their fascinating fissures and decrustations, exag- 
gerated into magnificent iridescence of color by the intense light 
of the African sun. Those wonderful figures in the same scheme 
of color as the walls, asserting themselves in the sun's rays, and 
disappearing into mysterious color forms in the shadows, with 
now and then a note of very brilliant color, like a chord brought 
out strongly in music, adding more mystery to the surrounding 
notes. Here he painted studies of Arabs, camels, tents, cactus 
plants, all kinds of landscape notes, still life, etc., etc. All mag- 
nificent material for his final finished picture representing the 
Battle of Tetnan, which was the government's order. He felt in 
this great canvas the noise and movement of the battlefield. We 
can see in this work that thorough appreciation of the ever tre- 
mendous problem in painting "what must be sacrificed," not "what 
must be introduced." 

After a few years Fortuny returned home to visit again his 
people. Then came his famous entry into Paris, which was noth- 
ing short of a triumphal march. He had then married the daughter 



of Federico de Madrazo, who was a great portrait painter at the 
time. . ■ ■ . , . 

Having visited some interesting churches and chapels, and 
having been inspired perhaps by his own happiness in marriage, 
he started the famous picture of the Spanish wedding. Mr. 
Stewart, the great jart collector, then took him up, and it was 
nothing but a series of successes from that time on. 

He made a second trip to Tangiers, painting some of those 
remarkable studies of Arabs which play important parts in his 
pictures— of the "Alhambra Gates of Justice," "The Snake 
Charmer," "Arabian Fantasy/L. "The Rug Merchants," "Butcher 
Shop in Tangiers." <u~ 

After a short illness, he died at the early age of thirty-seven. 



Director John W. Beatty, of the Carnegie Gallery at Pitts- 
burg, has announced the purchase by the Fine Arts Com- 
mittee of three paintings for the permanent collection of the 
institute. The works purchased are by J. C. Cazin, E. Boudin 
and John H. Twachtman, and these three, together with the 
two important canvases purchased at the close of the recent 
international exhibition, the institute's gold medal- picture, by 
W. Elmer Schofield, and the large work by Edmond Aman- 
Jean, make five recent acquisitions to the collection. 

The Cazin, just purchased, is an unusually strong work, en- 
titled "Suburb of Antwerp/' It comes from a well-known 
private collection, and was exhibited at the American art gal- 
leries in New York on the occasion of M. Cazin's visit to 
America about 10 years ago. 

The painting by the late John H. Twachtman was recently 
exhibited in New York under the auspices of the Society of 
Ten American Painters, and is one of the artist's character- 
istic subtile paintings of winter. 

The work of Boudin is entitled "Port of Trouville," and is 
one of the painter's well-known canvases. It was selected to 
represent the artist in the comparative exhibition of one hun- 
dred paintings shown in the Society of American Artists gal- 
leries in New York in January. It is exceptionally fine in 
quality and of Boudin's best period. 

Two paintings owned by the institute were recently lost in 
a railroad wreck at Sherwood, Ohio. These were "Portraits," 
by Lucien Simon of Paris, and "Girl in White Waist,'* by 
Robert Henri. The pictures had been loaned to the Chicago 
Art Institute for a special exhibition. They were fully in- 
sured, and the insurance company has reimbursed the institute 
through the Art Institute of Chicago. 

William Wendt was one of the Western men who exhibited 
at our last Academy show and made an excellent impression 
by the strength of the landscape which he contributed. A Chi- 
cago correspondent writes as follows: 

"Repeated study of William Wendt's collection of landscapes 
and-marines exhibited at the Art Institute causes the observ- 
er's admiration to rise to enthusiasm. One and all 6i the 
canvases deserve praise. He sees the true poetry of nature, and 
portrays it in no false light of imagination. His landscapes 
combine a largeness of outlook with alert sensibility to im- 
pressions. They are at once big in character and" very subtle. ■* 
It is to the credit of Mr. Wendt that he really satisfies a lover 
of nature in his admirable expression of those moods and as- 
pects which are never apparent to the uninitiated. He pos- 
sesses the elusive spirit which doubtless is born of the soul 
from which alone it can pass to the brush of the painter. He 
has brought to bear upon landscape painting the principles 
which are true in universal art. He paints the essential, not 
the local or particular. His skies, his woods, his midday at- 
mosphere, his twilights, his moonlights, the tranquility and f 
infinity of night — these he has painted loyally to the world of 
nis latitude, and for this loyalty he will receive the applause 
of every true artist who may see his canvases." 

And, judging by "Montecito," which we saw here last Jan- 
uary, I heartily subscribe to the above. 
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The new Custom House on Bowling Green, when completed, 
will be an ornament to the city in the manner which I de- 
scribed a short time ago in an article on "The City Beautiful." 
Sculpture will form a prominent part in the decoration of this 
new Government Building, and its architect, Mr. Cass Gilbert, 
deserves credit for his responsibility of the sculptural scheme. 
Four groups, the main figures in each being seated, will rest 
on great pedestals on the sidewalk in front of the building. 
The four groups will all be.ifae.work of Daniel C. French. 
They will represent Europe, Asia, Africa, and the western 
hjeaaitsphere. 

Directly above the entrance on the second floor there will be 
a seal of the city, supported by winged images and crowned 
by an eagle, the work of Andrew O'Connor. Twelve statues 
typical of nations and cities will stand upon the front cornice 
outside the seventh story. 

In the center of the building's front and nearly level with 
the roof, above the cornice, will be a figure symbolical of the 
United States. The sculptor is Karl Bitter. The group con- 
sists of two winged figures supporting the arms of the United 
States and crowned with an eagle. 

Whatever the merit of the statues along the cornice may be, 
they are sure to prove of interest, because of the conception 
which each sculptor has formed of the city or nation which 
he was chosen to represent in marble. For instance, Albert 
Jaegers, who is working on Germany, has conceived his statue 
as representing the development of Germany from mediaeval 
to modern times. 

She appears in mediaeval helmet and mail coat, bearing the 
imperial eagle. Her right hand rests in the branches of an 
oak tree, signifying strength and growth, while her left hand 
holds a shield representing the Kaiser Wilhelm Canal at Kiel, 
a great achievement of German commerce of recent date. 

On the other hand, Johannes Gelert's Denmark aims chiefly 
to suggest a historical background, especially the period of the 
ninth, tenth, and the beginning of the eleventh century when 
Denmark was most powerful, holding sway over most of 
Northern Europe. The figure is in the garb of the Viking, 
suggesting the Viking mother from which the powerful war- 
rior-sailors sprang. The figure stands on the stern of the so- 
called long ship. 

Other sculptors and their statues are F. W. Ruckstuhl, Phoe- 
nicia ; F. E. Elwell, Greece and Rome ; Charles Grafly, France 
and England ; Augustus Lukeman, Genoa, and F. M. L. To- 
netti, Venice and Spain. 




The collection of Mr. E. Brandus, sold at the Waldorf-Astoria, on the 
29th and 30th of March, brought a total of $184,105 for 192 canvases. 

Some of the more notable paintings, with the artists' names, the 
titles of the pictures, the buyers' names when obtainable, and the prices 
they brought, were as follows : 

Roybet : "An Expert ;" L. Ross. . ^ • $1,700 

Santerre : "Mme. De Parabere ;" L. A. Lanthier 1,600 

Diaz : "Forest Scene" . • .- .- , 1,500 

D. Mytens : "Marie De Camudio ;" L. A. Lanthier. ., 1,500 

Gainsborough : "Dupont ;" Mrs. Lowndes Stone-Norton i,55o 

Corot : "Ideal Landscape ;" A. W. Bishop. 1,300 

Darbes : "Empress Marie of Russia ;" L4A. Lanthier 1,200 

Thaulow : "Bridge at Verone ;" Louis Ralston 1,050 

Thaulow : "Abbeville Canal ;" J. Graham 1,050 

Zucchero : "Eleanora de Valois ;" L. A. Lanthier 1,075 

Thaulow : "River Arques ;" H. D. Babcock 1,025 



Le Nain : "Mile. De Blois ;'VMts. F. Sutherland 1,000 

L. Tocque: "Marquise de Litenois;" Mrs. F. Sutherland 1,000 

Aime Perret: "Harvest Time" 1,000 

Meissonier : "Rembrandt in His Studio ;" Louis Stern 3,350 

Ziem : "Venice ;" W. A. Johns 2,850 

Rosa Bonheur : "Plowing ;" S. P. Chotter 2,525,.. 

Corot : "Landscape in Auvergne ;" A. Bradley. 2,900 

Daubigny : "Landscape and River ;" John Fanning 2,900 

Meissonier : "The Parting Cup;" J. Graham. 2,300 

Rosseau ; "Georges d'Apremont ;" John Fanning 1,850 

G. Palma : "Eleanora Gonzaga" 1,800 

Gerome : "Feeding the Pigeons ;" E. Fischhof 1,750 

Rubens : "Isabelle Brandt ;" J. B. Smith 1,700 

Roybet : "Spanish Amateur" \ 1,700 

Bougereau : "Conquered Love ;" J. Graham 1,650 

Diaz : "Oriental Siesta" 1,450 

Aime Perret : "La Gardeuse d'Oies ;" John Fanning 1,400 

Aime Perret : "Waiting for the Boatman ;" C. Snedecor 1,400 

Govert Flinck : "Portrait of a Lady ;" P. M. West 1,325 

Jacquet : "Sweet Music ;" ' John Fanning •. 1,275 

Daubigny : "Landscape ;" R. Ralston 1,200 

Madrazo : "Vanity ;" W. W. Johns 1,150 

Thaulow : "In Normandy ;" Mrs. A. Dunn. 1,100 

Diaz : "Pool in Forest ;" J. Graham 1,075 

Thaulow : "River Arques ;" J. A. Burling 1,075 

Daubigny : "River and Landscape ;" Edward O'Reilly 1,050 

Thaulow : "Venice ;" J. Graham 1,050 

Diaz : "Figures and Landscape ;" E. Fischhof 1,000 

Meissonier : "The Parting Cup ;" E. Fischhof. ... r ..... 4,200 

Corot : "Souvenir dTtalie ;" E. Fischhof 7,050 

Cazin : "Landscape ;" J. Fanning 3,600 

Ziem : "On the Bosphorus ;" G. W. Patterson 3,500 

Van Marcke: "Cows in Pasture ;" A. W. Bishop 3,100 

Schreyer : "A Russian Courier" 11,500 

Millet : "The Seated Spinner ;" E. Fischhof. < 24,100 



The D. H. King, Jr., collection was sold at Mendelssohn Hall, under 
direction of the American Art Association on the 31st of March. 

The prices of the pictures, with their purchasers, as far as given, 
follow : 

"Le Paysan," Augustin Theodule Ribot ; F. A. Chapman $700 

"Portrait of Mr. Romilly," ~S'ir Thomas Lawrence, P. R. A.; Jules 

Oehme 360 

"At Cairo," Eugene Fromentin ; H. L. Stevens 950 

"Portrait of Catherine Mignard," Pierre Mignard; H. B. Hollings 2,506 

"Moorish Horsemen," Eugene Fromentin; Emerson MoMillin 1,500 

"Moonlight on the Yare, Norwich," John Crome ; S. J. Recken- 

dof er : .' 425 

"The Giudecca, Venice," Louis Eugene Boudin; Eugene Glanzer 

& Co 1,125 

"Sunset on the Oise," C. H. Delpy ; Judge J. C. Gray 325 

"M. de Nanteuil-Lanorville," A. L. Claude Pagnest; Arthur Tooth 

& Sons 350 

"Portrait of a Lady," John Russell, R. A. ; Jules Oehme 1,525 

"Bacchante," John Opie, R. A. ; Payne Whitney. 800 

"Portrait of a Lady," Antoine Watteau; H. W. Payne 3,200 

"Portrait of Nugent the Painter," John Opie, R. A 625 

"Master James Haig," Sir Henry Raeburn, R. A. ; H. B. Hollings 9,000 
"The Duke of Reic^istadt," Sir Thomas Lawrence, P. R. A.; 

Payne Whitney 3,500 

"Portrait of Miss Scott," Sir Thomas Lawrence, P. R. A.; Ar- 
thur Tooth & Sons •••••. • 2,950 

"Master Kenwood Shaw," Sir Thomas Lawrence," P. R. A. ; B. C. 

Porter ; 1,475 

"The Princess de Conde," Frans Porbus ; H. Stanley 950 

"Lady Charlotte de Montmorency," Philippe de Champagne; H. 

Stanley .»....* 750 

"Queen Charlotte," Thomas Gainsborough; Eugene Fischhof 2,150 

"Sir Francis P. Bourgeoise," R. A.; Sir William Beechey; H. 

W. Payne 4,100 

"Dr. Richard Warren," Thomas Gainsborough ; Mrs. YL. W. Sib- 
ley 1,850 

"Portrait of a Gentleman," John Hoppner; Mrs. E. Pope Samp- 
son 1,550 

"Mme. d'Henin," Nicolas de Largilliere ; James De Wolf Cutting "2,000 

"Portrait of Mrs. Clark," George Romney ; H. Stanley 1,400 

"Mme. Scarron," Pierre Mignard; Sir William Van Home 900 

"Mme.* El^abeth de France, Sister of Louis XVL," Mme. L. E. 

Vigee Le Brun ; Jules Oehme. 2,725 

"The Marquise de Breteuil," Germain Jean Drouais; Emerson 

McMillin 1,700 

"Queen Marie Lescinska," Charles Andre Vanloo; A. Tooth & 

Sons .. ..• *- , . 1,650 



